Symphony No. 2 in D major, Opus 73 of Johannes Brahms (The Phila- 
delphia Orchestra, Eugene Ormandy, conductor; WNCN) 


An instrumental monvocal mode of thought and a major-minor system 
of keys and the result is a structure for thinking and rethinking 
the sonata-allegro form Symphony No. 2 in D major of Johannes 
Brahms Symphony No. 9 in D minor of Anton Bruckner Concerto for 
minor K. 466 of Wolfgang A. Mozart pause 
contrasting themes and contrasting tonalities in Mannheim in 
Hamburg in other German cities but primarily in Vienna certainly 
not in Paris certainly not in London. Literature and the En- 
lightenment and music and the Enlightenment and why is it that 
the sonata-allegro form an aesthetic form constructed on the basis 
of a dynamic view of musical structure and in particular on the 
basis of a dynamic approach to tonality an aesthetic form con- 
sciously constructed on the basis of the techniques of conflict 
and development why is it that the sonata-allegro form an aesthetic 
form of the Enlightenment and among the most far reaching formal 
developments in the history of Western music why is it that the 
sonata-allegro form was not for example developed in France the 
country with which the mainstream of enlightened thought is 
customarily associated why the reasons what are the reasons why 
were the French of the eighteenth century why were the French of 
the nineteenth century why are the French of the twentieth century 
unwilling to disbelieve in the feudal and clerical dogmas of 
the ancien régime why were the French of the eighteenth century and 
why were the French of the nineteenth century and why are the 
French of the twentieth century resolutely operatic what is the 
reason why the French of the eighteenth century what is the 
reason why the French of the nineteenth century what is the 
reason why the French of the twentieth century are unwilling to 
believe in a nonvocal instrumental mode of thought why why also 
is it that the sonata-allegro from was not developed in England 
why is it that the sonata-allegro form was developed in Mannheim 
in Hamburg in other German cities but primarily in Vienna why not 
in Paris why not in London certainly the reasons why are many 


and certainly not the least of which are Kings George I, George ITI, 
George III, George IV, William IV, Queen Victoria, geography, 
the French language, the English language, Locke and Rousseau. 
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